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prin ciples, she tries to improve her pre.sent. The hills of Angheri also
play a significant role orienting Nalli tc.) stay -rcwfted and. focused
without losing pasic human qualities. It is ht.ar indigenous mf.luence
that shapes her into a humanitarian professmnal and a considerate
human being of philanthropic personality. Nalli never forgets the
guardians of her home” as she is
her progressive primal roots. |

sights of hills and her “steadfast
emotionally connected to the hills,
¢ modernity but also pin points

Kavery Nambisan not only speaks 0

that one should never undervalue his/ her traditions, as these help

to transform one’s personality, reconciling with modernity. Despite

peing trained in medicine, Nalli remains linked to her heritage and

itions. She derives inspiration from the hills: the primal roots.
f her life and hence the social

1. 15,

e ———

its trad
Ghe finds scope for the expression 0
r. Instead of rejecting her duties

routine never becomes bondage for he

and relationships, she remains with her family till the end. Her unity

with the world around her is achieved through her spontaneity of

love and unselfish work. Nambisan never presents Nalli as a passive

and suffering woman who fails to find a voice for herself. Nor is
existing values and system

she presented as one who overthrows
to build a world of her own. Ultimately, she emerges as rural India’s

female surgeon. Indeed, Nalli is a mouthpiece of Kavery Nambisan
who believes that social institutions like family, custom and attitude
of male members cannot suppress a woman’s thoughts, feelings, goals

and achievements.
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orms like her own personality. The

t of village and Nalli goes together. Now, she can gauge
and the ill offects of modernity on the

Ghe misses her old village. Now, even
y. The modernity has taken away its
ble village has been transformed but

g about serving the people. Nalli
with their vigilance and strength
th living. A darkness settled
Nambisan 321). In this phase
thing seems to work, Amma

GLI

Her village too transf
developmen
change in society of village
natural settings of her village.
hills appear distant and gloom
role on rustic life. The immuta
Nalli declines to revert her thinkin

says, “Appa was gone and the hills,
were too distant and unconnected wi

in my mind and refused to go away” (

of darkness and thoughtfulness when no
“dead persons can be respected only by the

guides her and says
live after they're gone” (Nambisan 323). Now

manner in which we
Nalli Iooks determined and resolved, and says “I would do my work

with passion” (Nambisan 323).
Nalli speaks not like a woman liberated from the burdens of

cither her humanity or her womanhood but a woman re-defining

her existential situation in her own terms, having it out on her own
premises. Antony Flew’s statement clarifies her new incarnation of
self, “each self-aware individual understands his own existence in
terms of his experience of himself and of his own situation” (108).
The post colonial Indian English writers focus on major issues relating

to woman such as her awakening to the realization of her identity.
Like these writers, Nambisan presents Nalli as an individual who
has developed her own perception concerning the revival of herself,
?er urge, her needs, problems, predicaments, and her survival tactics,
{n view of her social conditions but with the common denominator
fn her life that is patriarchy and male- chauvinism. Her transformation
into an assertive, self-willed woman finds relevance in the lines of

Jasbir Jain and Avadesh Kumar Singh, as they admit:
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f. When she is deboarding

g will in the very beginning itsel
Britain it proves that Nalli has assumed a more

her stromn
can survive in troublesome

the plane to Jand in
g personality who
hange of personality and her understanding of the

firm and stron
girl to a resolute student in

situations. Her ¢
world show her growth from a village
England. Her own words show her evolution as a strong personality

when she says, “I was no longer a foolish sixteen year old desperate
to imitate others: I would speak in my accent” (Nambisan 192). Nalli

between Indian style of life and British way of life. She

is caught
tilizes the opportunities

experiences alienation and nostalgia. She u
to enhance her knowledge. Moving with the senior surgeons and

colleagues friendly, she does many surgeries with the help of her
boss and some interns. She proves herself as a good academician

by presenting papers among popular surgeons. A positive
transformation from innocence to be experienced is shown in the

following lines, “I diagnosed with my eyes and my hands and my

mind...” (Nambisan 244).
Even Nalli’s relationship with her father gets an overhaul: “my

years in England had brought a change in our relationship. Appa
became more tolerant, 'm more honest and less afraid” (Nambisan
245). All this is a part of her development and maturity to face new
challenges in professional, personal, social and intellectual arenas.
During her stay in Britain, she misses the simplicity of rustic life.
The nostalgia takes hold of her at times, acting as a reminder that
she has had to come home and serve the people there. It is her inherent
subconscious that causes her to prod and ponder over the things
back home. In fact, it is all a part of her development as an adult
professional. “The sameness of my life annoyed me. I wanted noise
and abuse, colour and chaos. I longed for the sight of lungi-clad men
s eyes, of saris billowing in shops, of sweaty strangers
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her friend and motivation Jai and premonition of Nalli’s character
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her. You are muddy and wet, your nose looks terrible; best time tq
fake another try” (Nambisan 177),
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from you, spent more on your education than.Vishnu’s and you repay
me with ingratitude” (Nambisan 165). This clearly portrays the
attitude of society towards even the professionally educated modern
girls. The people are hard bent to chain the girls in the societal norms
even if they choose to tread their own paths and take their own
decision to pursue their own dreams and destinies. The fight of a
village girl with society, parents and her own conscience makes her
confidence to shape during the times of testing. But she takes the
bull by the horns and fights for her dreams with a rare courage and
bravado. Her childhood inspiration and teacher that always admires
and motivates her aspirations is none another than the hills of
Angheri. Hills are her guide and path lights for all her life. She learns
stillness and stability in her youth from them. Hills are a symbol
of her own conscience, aim, chain and unconquerable will: “how
restful, how contended the village, slumbering at the foot of the hills”
(Namisan 173).

The hills of Angheri are a metaphor for the conscience,
personality and dreams of Nalli. They are her friend, philosopher
and guide. They inspire her to leave the village and make her yearn
for the return to serve the village people. They teach her the mutual

co-existence of desire and satisfaction, modernity and age. Hills are

her protector as well as inspiration. Learning through troublesome

situation has been an unbeatable part of the development of the

Protagonist. She has to learn how to walk through darkness of
undulating ground by critical difficulties and emotional turmoil. She
decides for her career in surgery on the very night of the wedding
of hef' childhood love and inspiration Jai. “That night she opened
ctll;iedli;r)trh jlzga izctl given her. ?he turned to a fresh page and but
S :he e :z::efé [ff;l(lgng self conscious. Then, two blank
’ ERY’ and so made her decision
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her t The conversation at home between Appa and Ajja is educational
I‘ustl-c and helps to shape the attitude and inclination of 'Na¥1i towall'd.s
Voulg different life philosophies, problems, solutions and miseries. Nalli is
ltafes often bored by the argumentation of Ajja and P.\ppa -because Ap?a
was an admirer and Ajja a critic, “Appa believed in Ahimsa, austerity
lentg and the abolition of the caste syst-em” (Nambls?n 87).'The rr:enace
City, of untouchables is clearly depicted .m the school life of village, . 'when
the word got around that a Brahmin boy was to be Gandhiji and
. Gowramma’s sister would play Kasturba, Shanku master was angry.
.m§ He said it was wrong to mix castes” (Nambisan 104). Her experience
,Ir in college of sickness, disease and death makes her mature and
ihe professionally apt in dealings. All the education, formal as well as
e informal carves a new Nalli out of the old and simple village girl.
id Male chauvinism is portrayed in the premises of medical college when
€ Carol appears for the exam in short dress. The college authority
y considers her attire not suitable for a future doctor. She failes in the
g viva by eight marks. The students raise their voice against the injustice

but with the stress of the exams on them they failes to do anything.

Carol takes the same exams after six month in salwar kameez and
gets through without a hitch.

The relationship of Ajja with gods and nature in Angheri makes
a deep impact on the subconscious of Nalli which strengthens her

| rain in Angheri. He
“this is the final warning; I'm telling you...there

Plenty of it within a month or you'll regret it”
. After Ajja’s most severe warning to stop praying

must be rain, and
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prays to God, “give me that thing, God. Only that thing and 1 won't
ask for anything else. Please, God give me that thing...” (Nambisan

wish is banned only for the reason

35). Knowing the fact that her
Nalli believes in her strength and fights a hard

that she is a woman,
battle. Carrying her dream of building Angheri’s own hospital, Nalli,

from her village school sets off to Madras to study medicine where
she confronts with the world entirely different and artificial from
Angheri’s hills. Grown up in village atmosphere with many
restrictions, Nalli is taken aback on watching the behavior of city
girls. But in course of time, she changes herself to accustom to the
life in hostel and in the city. Nalli struggles not only with the strange

atmosphere but also with the heavy and tiresome which are her

t companions. She keeps her dream in her mind and nourishes
mpletion

constan
it throughout the course amidst lot of miseries. On the co

she returns to her village where Vishnu, her cousin

of her exams,
ridicules Nalli often. He is jealous of Nalli and is of the view that

spending on girl’s education is a futile attempt. Returning to her
village she attends some cases in the village like Basawappe’s wife
with chest discomfort, Anni with a tender lump

with diabetes, Nanja
in the armpit and Maregowda with a wheezing attack. Nalli even

treats Satyawati, Vaidar’s wife, who had a fracture on her femur.
During the initial college days she encounters alienation deeply

and misses the hills that are symbolic of perseverance, protection,
tolerance, natural atmosphere which gives her a sense of
belongingness and strong will like Nalli. “Nalli figured it was the
smells that made the city so unlike Angheri. No scents of orange,
jackfruit, hay and dung...here it was petrol and concrete, formalin
and acid, and the seductive smell of cigarettes” (Nambisan 62-63).
Nalli feels alienated during her study period. When her Appa asks
her to visit her, she dissuades her Appa by telling about the frightful
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to pursue a dream that is rather unusual for a girl in a traditional

society where son is given priority over daughter. In such places
daughter is always seen as a burden for the parents. The protagonist

Nalli tries to break away from such stronghold and aspires to become
a doctor. Adamantly resisting all the objections her family raises, Nalli
travels to Madras and then to London to study, and experiences a
world she had never imagined. She learns to keep her voice down
and sit with her knees together. She is haunted by Subbu who is

the first human cadaver she cuts up and encounters complicated
medical cases that test her faith in the values which her Appa taught

to live by and even her own skills as a surgeon. Yet, Nalli yearns
constantly for a sight of Angheri’s hills, for Ajja’s gods and Appa'’s
advice, and for the hospital of her dreams to become a reality. But
her return to home is fraught with heartbreak and disillusion. Nalli
sets off again and this time for remote Keshavganj to achieve solace

and the fulfillment of her desire.
The novel is a story of a simple village girl Nalli, her struggles,

dreams, reality, aspirations and achievements. Simultaneously it
depicts themes of subjugation of women in patriarchal society, abuse
of profession, male chauvinism, drug menace, crime in society, village
versus city life with hints of Gandhian philosophy, alienation and
the influence of all these features in shaping the personality of the
protagonist is depicted. The very initial pages in the novel which
describe the wedding as “The men ate first, the women next, the
bride’s family last of all” (Nambisan 5). The picture is evident of
prejudice of village society in India. Consideration of woman a:
“other” and even the family of bride is given secondary preference
This sort of happening gives a shape to the personality of Nalli. Sh
gams inspiration to become a doctor from Jai, her childhoo
ion who studies medicine in Mysore and has a dream |
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is so great, so pure and as true as the hills of Angheri. The hills
inspire her to spread the wings of her imagination so that she could
dream high to set her aspirations. “The rock and mud of the hills,
the mist-soaked trees, the scrub and stones were quietly telling her
to do, do, do. But what? “ (Nambisan 174).
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ASPECTS OF METAPHORICAL
SIGNIFICANCE OF HILLS IN KAVERY
NAMBISAN’S THE HILLS OF ANGHERI
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aphor of life itself as they present a constant

Hills are perfect met
ot help

struggle which never gets easier but more continual. Man cann

but live in conformity with nature. One’s subconscious is more

powerful than conscious mind. The same concept seems to be in tune
with the protagonist of the novel The Hills of Angheri. Kavery
Nambisan’s The Hills of Angheri is not a dramatic but a realistic
realization of the worth of being unique. Those who stay rooted in
their leanings and heritage but branch out variously in life always
draw substance from the soil where one is born. They are simple,
genuine, humanitarian and altruistic. Nambisan presents Nalli as an
individual who has developed her own perception concerning the
revival of her urge, needs, problems, predicaments and her survival
tactics in view of her social conditions. Nalli is a simple village girl
who has different aspirations than the other girls of her community.

She gets inspiration from the hills of Angheri to achieve her dream
of constructing a hospital for the people of the village. The hills makes

ghen special as Appa tells Nalli “Without the hills there would
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Mpa ;
i Alice Malsenior Walker used the term (Womanism) for the
R first time in 1983, when she talked about the womanist theory in
her book In Search of Our Mothers’ Gardens: Womanist Prose. She coined
. the term “womanism” and used it to describe black feminism, to
i+ put forth the experiences and views of the black women. ‘Although
Fing. both terms refer to the struggle of women to obtain equality,
womanism and feminism are not exactly synonyms. The womanist
| movement centers on the feminist efforts of black women. Womanism
vard grew because many activists felt that the feminist movement did not

fully cover the plight of black women. Rather than focusing on social
change or activism, womanism (sometimes referred to as “black
- feminism”) focuses more on celebrating womanhood and the African
American woman’s strength and experiences. When they push for

985,

change and attention to social issues, womanists focus on racism and
class oppression. One of the reasons many prefer the term womanism
is that feminism has traditionally been a middle-class white-women’s
movement. Feminism fought for suffrage rights for white women,
evergot involved in the civil rights movement to help guarantee
k women social equality. So womanism looks out not only for

ut also for the rights of women of color, who are sometimes
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'.6' The name of William Shakespeare 15 reckoned in academic and
.\ literary sphere as the most celebrated, debated, quoted, and venerable
writer of the world whose corpus has not only influenced the world
ed the critics and literary

turies but also provid

f interpret
d themes which are T

one period oOr

ation. His dramatic works
elevant

" jiterature over the cen
ners with multiple scope O
aspects an
be circumscribed to any
edies, historical or political plays,

practitio
" are slated to have universal

" in all ages and they cannot

point of time. Be they comedies, trag
all carry a wide range of facets pertaining to social, moral, cultural

and political values. Although his ecumenical concerns like the moral
conflict between good and evil, love and hate, loyalty and deceit,
honesty and betrayal, power and submissiveness retain their attributes
for objective perception in all ages, yet there are attempts to undergo
:— th; .e;hsustive practice of foregrounding those aspects in his works
* which have been either marginali
© traditional critics. Moreover, tghe eriic:gzzlc:}:fﬂil?’te?eglede: jullye
| theories in recent time and their critical practices i i e .Culm‘-'a
. R s s e e p ahj ces in academic aren
B ot e 5 now s which were not considere

























